


For the first time in the recorded output of Onyx Brass we have undertaken the challenge of a disc of 
Romantic music. By definition, a large section of the repertoire for brass quintet consists of arrangements of 
music originally written for other instruments, as this particular combination of instruments as chamber 
ensemble has only been extant for considerably less than a century.  [Although we are doing our best to 
contribute to an archive of specifically composed repertoire, having commissioned and premièred well over 
150 new works in our 21-year existence!]

Some music lends itself very clearly to transcription, whether by convention, historical parallels or cultural 
acceptability.  Romantic piano music (albeit here with a dash of choral music, more familiar turf for brass 
players in search of material) doesn’t obviously fall into any of these camps.  We have had, therefore, to 
tread cautiously and respectfully in our choices of piece (and arranger!).  Everything on this disc is in its 
original key and practically everything is in the original tessitura.  The resulting group of pieces have many 
common emotional threads: nostalgia, wistfulness, sorrow and tranquillity, to name but a few.  The clarity of 
texture and melodic line in the originals, and the lack of any outrageously pianistic bombast, means that we 
fervently believe that everything here makes the voyage to brass very successfully, and will hopefully 
enhance the listener’s understanding and appreciation of these extraordinary masterpieces. Solo piano 
music is, after all, chamber music for the fingers! Also for the first time in our recordings, for the choral 
arrangements of Brahms, we expand our ensemble to 8 and 9 players.

Johannes Brahms (arranged James Maynard)
[1] Intermezzo Op.117, No.1 in E flat 5:01
[2] Intermezzo Op.118, No.2 in A major 5:42
[3] Ballade Op.118, No.3 in G minor 3:32

Robert Schumann: Kinderszenen/Scenes from Childhood, Op.15 (arranged Amos Miller)
[4] Of Strange Lands and People 1:37
[5] A Curious Tale 1:07
[6] Blind Man's Buff 0:33
[7] Pleading Child 0:46
[8] Enough Joy 0:50
[9] An Important Event 0:57

[10] Reverie 2:35
[11] By the Fireside 1:03
[12] Knight of the Hobbyhorse 0:49
[13] Almost Too Serious 1:44
[14] Frightening 1:47
[15] Child Falling Asleep 2:09
[16] The Poet Speaks 2:12

Leoš Janáček: On An Overgrown Path Book II (arranged Joseph Hollings)
[17] Andante 2:25
[18] Allegretto-Presto 2:46
[19] Più Mosso 2:36
[20] Vivo 2:35
[21] Allegro 4:50

Johannes Brahms: Three Motets, Op.110 (arranged David Gordon-Shute)
[22] Ich aber bin elend 3:10
[23] Ach, arme Welt 1:56
[24] Wenn wir in höchsten Nöten sein 2:58 

Felix Mendelssohn (arranged Brian Thomson)
[25] Song Without Words Op.38, No.7, "Duetto" 4:21

Frederyk Chopin (arranged James Maynard)
[26] Prelude Op.28 D flat, "Raindrops" 5:27

Johannes Brahms (arranged Brian Thomson)
[27] Geistliches Lied 5:34

“easily the classiest brass ensemble in Britain” – BBC Music Magazine
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Robert Schumann (1810-1856) 
(Arr. Amos Miller)
Kinderszenen, Scenes from Childhood 
(1838) Op.15

These thirteen charming, yet deceptively not apparently as a prescriptive note to the 
substantial miniatures were selected by Schumann performer, but as a subtle hint regarding the 
as a set from thirty, which he had originally feelings invoked by childhood experiences and 
composed for solo piano. In a letter to his future recol lections.   The seventh movement,  
wife Clara, with whom he was already deeply in “Traümerei” or “Reverie”, has become one of the 
love, he writes: “these scenes are peaceful, tender, most well known pieces of music ever written.
and happy, like our future…”Each movement was 
ascribed a title as a compositional afterthought, 

Felix Mendelssohn (1809-1847) Johannes Brahms (1833-1897) 
(arr. Brian Thomson) (arr. James Maynard)
“Songs without Words” Book 3 (1836-7) Three late piano pieces: 
Op. 38 No. 7 “Duetto” Intermezzo Op.117 No.1 in E flat major, 

Intermezzo Op.118 No.2 in A major, 
Mendelssohn composed eight volumes of “Songs Ballade Op.118 No.3 in G minor.
without Words”, each containing six songs. These 
were very much part of a developing tradition in Brahms’s late works for solo piano (Op.116-119 
which composers wrote short lyrical pieces for inclusive) are understandably regarded as some of 
piano, perhaps reflecting the increasingly the most beautiful music ever written for the 
commonplace occurrence of a piano being present instrument.  He described the Op.117 set as being 
in the typical middle-class household.  Whilst by no “lullabies to my sorrows”, and, with seemingly 
means simple to play, there are largely within the d e l i b e r a t e  u n d e r s t a t e m e n t ,  t i t l e s  t h e m  
grasp of the competent amateur pianist.  It has been “Intermezzi”.  Inspired by a poem from  
observed that this particular song may have been “Volkslieder” by Herder (1744-1803), the 

written for his fiancée, Cécile Jeanrenaud: the Intermezzo no.1 reflects both the composer’s own 
soprano line of the duet (here played on trumpet) personal sadness and that of the massacre of 
representing his beloved, and the tenor (here on Glencoe, of which the poet speaks. The lines that 
trombone) representing the composer.  The piece preface the music are the words of a child’s mother: 
concludes with the two voices in seemingly “Sleep safely, my child, sleep safely and beautifully, I 
symbolic unison. very much fear you will see tears.”The Op.118 set are 

more outwardly optimistic, although the F# minor 
central section of No.2 seems to interrupt the 
tranquillity of the surrounding A major, as though 
the harsh realities of life are intruding upon the 

These photos are of signatures of some of the composers featured on this recording.  They are from correspondences that are hand-me-
downs from across many generations of the Gordon Shute family.  The grand-maternal side of the family used to live in Berlin and had a 
reputation for elaborate society entertaining, during which they appear to have crossed paths with Brahms, Schumann and 
Mendelssohn.  Brahms's note seems to have been written in some haste, and is on the back of his business card! (both sides pictured). 
The great-uncle of Dave Gordon Shute, tubist of Onyx Brass, ensured that they were left to Dave after his death: the previous summer, he 
had spent a happy week or so criticising the tuba practice which was happening in the family rose garden, whilst he read the newspaper, 
and he clearly realised how these musical treasures would be cherished.
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Frederyk Chopin (1810-1849) Leoš Janáček  (1854-1928) 
Prelude in D flat major Op.28 (“Raindrop”) On an Overgrown Path Book II   
(arr. James Maynard) Andante 

Allegretto-Presto 
Chopin completed this prelude in 1838, as part of a Più Mosso 
set of 24 (one in every major and minor key). Vivo 
Inspired by Bach’s “Well-Tempered Clavier”, a copy Allegro
of which Chopin took with him to Majorca, where (arr. Joseph Hollings)
the large majority of this opus was composed.  
Unfortunately, the warm and health-giving The fifteen short pieces that make up the two 
climate, which was supposed to be giving succour books of “On an Overgrown Path” are an example 
to the sickly Chopin, gave way to intemperate of the autobiographical work that became 
storms and heavy rainfall. Herein lies the genesis of increasingly important in the latter part of 
the sobriquet “Raindrop”, although Chopin Janáček’s life, the period when his talents were 
himself disliked descriptive titles.  Legend has it most richly expressed. [It took a long time for his 
(somewhat melodramatically described in her music to gain recognition, and the belated 
autobiography) that his paramour George Sand approbation proved the inspiration for the most 
was delayed by a storm in returning to the creatively fecund period of his life]. The title brings 
monastery at Valldemossa in which they were to mind the Czech countryside, (all the pieces in 
staying, and that on her return, Chopin had “had a Book I have varyingly bucolic and emotional 
vision of himself drowned in a lake. Heavy, icy names), and Janáček commented that he was 
drops of water… were falling rhythmically upon his “walking along an overgrown path of old 
heart…When I made him listen to the raindrops memories”. Reminiscent of the Schumann, these 
which were, in fact, dripping with measured are non-specific glimpses of childhood.  The 
regularity upon the roof, he denied that they were intimate feeling of the music also brings 
what he had heard”.  Whether or not this is indeed “Kinderszenen” to mind,  a l though the 
the genesis of this prelude, with its repeated drop- rhythmically asymmetrical style and improvisatory 
like A flat quavers, we will never know, but the feel of the melodic material could only be Janáček.  
music more than stands alone as a perfect example The pieces are rhapsodic and wistful, and the 
of the magnificent expressive power of his writing, radiance with which the set finishes is a gift with 
even in the form of a “miniature”. which all the pieces on this disc are imbued.

composer’s nostalgic and tender reverie.  The Geistliches Lied (“Spiritual Song”) (Op.30) 
Ballade (No.3) sees the composer in more (arr. Brian Thomson)
characteristically fiery and defiant mood, although 
it too subsides into darkness and quiet at the end. Composed in 1856, this song is Brahms’s earliest 
This selection of three of these late masterpieces accompanied choral work, written for four-part 

choir (in double canon throughout) and organ.  A 
work of intense spirituality, it is a setting of a poem 
by Paul Flemming (1609-1640), in which we are 
exhorted to “be steadfast…stand firm. What God 
has decided, that is, and must be the best.”

Three Motets Op.110
Ich aber bin elend (I am Dejected), 
Ach, arme Welt (Alas, Poor World), 
Wenn wir in höchsten Nöten sein (When we are 
Afflicted) 
(arr. David Gordon Shute)

These are the final works composed by Brahms for 
unaccompanied voices. Premièred in Köln in 1889, 
they are, as the titles suggest, somewhat 
pessimistic in outlook! No.1 is based on the 
antiphonal and recitative techniques of Schütz, an 
anthology of whose work had recently been 
published; Brahms was unusually interested in the 
methods and music of earlier composers.  No.2 is a 
strophic (verse) setting and is aptly dark in timbre, 
and No.3 is in four stanzas, with the musical 
material paired between alternate stanzas.provides a snapshot of Brahms’s incredible ability 

musically to articulate tenderness and regret with 
astounding profundity, and with no recourse to 
melodrama or bombast.
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Personnel
Niall Keatley, Alan Thomas: Trumpet

Andrew Sutton: French Horn
Amos Miller: Trombone

David Gordon Shute: Tuba

Extra Players 
for the Brahms motets and Geistliches Lied 

Dan Newell, Tony Cross: Trumpet
Richard Watkin: Trombone

Paul Lambert: Bass Trombone

@OnyxBrass
www.onyxbrass.co.uk
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St. Edward the Confessor, London.

11 September 2013, 21 January 2014, 10 March 2014

Recorded by Richard Hughes
Produced by Susanne Stanzeleit
Assistant Engineer Alex Gettinby
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